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a better adjustment of the unconscious nervous system,
then^no doubt, it may be that there is no true ethical value
in conscious motive—in the * high' sense of duty, as we
cajl it, or in the 'noble' effort of self-sacrifice. But, as I
have said before, no theory of the Universe can deny
aesthetic value to the conscious experience of poetry or
the other arts: no physiology can transfer it to the uncon-
scious nerves and mechanisms.
It seems oddly perverse to be able to enjoy poetry, and
yet toJLupk for its value outside the enjoyment. We have
seen the humble place which Dr Richards assigns to
pleasure and the emotions. He advises us not to trust the
character of consciousness so much as the 'readiness for
this or that kind of behaviour in which we find ourselves
after the experience '.l He is no stranger to the thrill and
poignancy of poetry, but his theory leads him to write as
df he had a puritanical fear of such feelings. He can say of
Tragedy that "the joy which is so strangely the heart of
the experience is not an indication that 'all's right with
' the world* or that 'somewhere, somehow, there is
Justice *; it is an indication that all is right here and now
in the nervous system/'2
I agree that to read poetry for the sake of pleasure, in
die ordinary sense of the word, is not enough: and I think
it admirably said that Tragedy (one of the few words
Dr Richards distinguishes with a capital letter) is 'too
great an exercise of the spirit (sic) to be classed among
Amusements or even delights' .3 But pleasure, amusement
and delight do not1 exhaust the states of consciousness
1 P.L.C. p. 1S$.	2 Ibid. p.
a Ibid. p. 63.

